Excerpt List
Suitable for those playing
at Grade 5-8 level or
equivalent

Tuba

This booklet contains excerpts of varying standards.
Please pick the excerpts that you are most
comfortable with and prepare them to the best of your
ability.

Please prepare excerpts to record for your
audition.

We would encourage you to play these excerpts to
your tutor prior to submitting your recorded audition.

Reproduced for NYOS Audition Purposes Only



Orchestral Excerpts - Tuba
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Sibelius: Finlandia - Bars 90-124
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Mahler: Symphony No. 1— 39 Mvmt., 4 before 3
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Brahms: Symphony No.2 — 4" Mvmt., Figure O-Bar 129
(pause at double bar)
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Strauss: Ein Heldenleben - Figure 62- 2 bars after 65
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Vaughan Williams: Symphony No.6

— stMvmt, 8 bars after

Figure 2 to Figure 3
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Wagner: Tannhauser Overture -
1 measure after [A] to 27 measures before [B]

Andante maestoso (#=50)
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Tchaikovsky: 1812 Overture — bar 59-71(as marked)
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Gershwin: An American in Paris
Excerpt 1-Figure 15 - 16

Excerpt 2 — Figure 67-68

Excerpt 3 — 2 before 71— 0 after /3

Con brio
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Berlioz: Symphony Fantastique — Witches Sabbath Mvmt. 5,
/th bar of 66 to 3rd bar of 70
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